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it was presumed that this older phase of Eastern art was either
identical with that of Central Java, or that if it were
different, it had no effect upon the art of the later period.
The recent discoveries at Badut and Besuki establish the
soundness of the first presumption, and there is hardly any
doubt now that the art of Central Java was really the
Indo-Javanese art in general for the eighth and ninth
centuries AD.

The almost total disappearance of the older monuments of
Eastern Java offers a striking contrast to the state of things
in Central Java, and certainly calls for an explanation. Two
reasons may be adduced for this deplorable condition. In
the first place the temples were made of brick and were
therefore naturally more liable to decay. Secondly, whereas
Central Java was left to its fate from the tenth century
AD., Eastern Java was in continued occupation. The
consequence was that while the monuments of Central Java
were only exposed to process of natural decay, those of
Eastern Java were readily replaced by others according
to the needs and tastes of new generations of people. Many
examples of this phenomena may be quoted from India. To
take only one, we may contrast the fate of the Hindu city
of Benares with that of the neighbouring Buddhist monasteries
at SSranath. The latter was deserted about the eleventh century
AD. and its monuments were gradually converted into
heaps of ruins. But recent researches have unearthed many
of the old monuments by removing the debris at the top.
In the case of Benares, however, which has been in continuous
occupation from at least eighth century B.C., not a single
structure exists which can be definitely dated before the
Muhammadan period.

This process of destruction does not hold good only in
the case of the older monuments of Eastern Java before
the tenth century AD. It has also continued its work in
subsequent ages, so that very few monuments exist to-day
which may be ascribed to the period anterior to the foundation